


1st biennial
 international 

conference of the society 
of iranian archaeology:
 cultural interactions, 

continiuity and disruption

Edited by:
Seyed Mehdi Mousavi, Shahin Aryamanesh 

Majid Montazer Zohouri, Morteza Khanipour

Aryaramna press





1st biennial
 international 

conference of the society 
of iranian archaeology:
 cultural interactions, 

continiuity and disruption

Edited by
Dr Seyed Mehdi Mousavi

Dr Shahin Aryamanesh
Dr Majid Montazer Zohouri

Dr Morteza Khanipour

with contribution
Dr Javad Hoseinzadeh

Dr Mostafa Dehpahlevan



Aryaramna press
 1 1

All rights reserved. No part of this publication may be re-
produced, stored in a retrieval system or transmi ed in any 
form or by any means, electronic, mechanical, photocopy-
ing, recording or otherwise, without prior permission in 
writing, form the publisher.

| Website: www.aryaramna.ir |
| E-mail: info@aryaramna.ir | |aryaramna@hotmail.com| 

| Address: Iran - Tehran- P.O. Box: 14515-569 |
 | (+98) 9395969466 |

24

acts of 
1st biennial

 international  conference of the society 

of iranian archaeology: cultural interactions, 

continiuity and disruption

Edited by
Dr Seyed Mehdi Mousavi

Dr Shahin Aryamanesh
Dr Majid Montazer Zohouri

Dr Morteza Khanipour

978-622-97183-2-2

| Published In Persia |



Aryarmana Publications has started its activities in 2016 and 
aims in publishing the valuable compilation and translation 
works of Iranian and foreigner researchers in the wide range 
of Iranian studies including archaeology, history, culture and 
ancient languages. We seek to construct a broad understand-
ing of Iran’s invaluable history and superb culture through 
publishing the richest resources in this eld. Given the long 
standing and profound cultural links and origins between 
Iran and the world from the ancient millenniumsand the re-
cent a empts to break these links and origins, Aryarmana 
Publication felt the necessity of extending the valuable re-
sources of researches and translations regarding Greater Per-
sia or Cultural Iran as its rst priority. We hope to strengthen 
the universal links among the Iranian and those interested in 
Iran and the greater Persia and its culture through the cultural 
products of Aryarmana publications.

Concessionaire & ChairmanConcessionaire & Chairman
Dr Shahin Aryamanesh 

| Tissaphernes Archaeological Research Group || Tissaphernes Archaeological Research Group |

Editorial BoardEditorial Board
| Dr Seyyed Mansour Seyyed Sajjadi (IsMEO) | Esmail Yaghmaei (Iran Cul-
tural Heritage, Handcra s and Tourism Organization) |Dr Seyed Mehdi 
Mousavi (Tarbiyat Modares University) |Dr Mohammad Ebrahim Zarei 
(Boali Sina of Hamedan University) | Dr Sajjad Alibeygi (Kermanshah Uni-
versity) | Dr Hamid Reza Vali Pour (Shahid Beheshei University) | Dr Saeid 
Amirhajloo (Jiro  University) | Dr Cyrus Nasrollah Zadeh (Institute for hu-
manities and cultural studies) |Dr Reza Mehr Afarin (Mazandaran Univer-
sity) | Dr Farzaneh Goshtasb (Institute for humanities and cultural studies) 
| Houshang Rostami (Tissaphernes Archaeological Research Group) |(Tissaphernes Archaeological Research Group) |

Aryaramna press





Contents 

English Articles 
Common Features of Nakhchivan and Urmia Basin Neolithic Culture | 
Zeyneb Guliyeva  31 
Nakhchivan Branchof Azerbaijani National Academy of Scences | Veli 
Bakhshaliyev  45 
Relations of The Gizgala Painted Pottery with Urmia Basin | Turan 
Hashimova  61 
Relations of Middle Bronze Age Painted Pottery Culture of Nakhchivan 
with the Urmia Basin  | Fızza Gulıeva  71 
Iron Age Short Bronze Sword in Iran, Mesopotamia and around the Persian 
Gulf: an Analysis of the Dispersion and Evolution | Narges Bayani  79 
Monuments and Memory at Pasargadae | Jacob Marc Stavis 109 
Glazed Parthian Pottery as Luxury Goods from a Roman Fortress on the 
Middle Euphrates’ area during the II-III cent. AD. | Giacomo M. Tabita 149 
Life on the Great Wall of Gorgan: excavations of Sasanian barracks in Fort 
2 | Eberhard W. Sauer, Jebrael Nokandeh and Hamid Omrani Rekavandi 169 
Lost and Found: The Tiles of the Pir-i Bakran Mausoleum (1298-1313, 
Linjan, Isfahan) | Ana Marija Grbanovic    181 

Persian Articles 
Analysis and Assessment of Neolithization Theories of Iran | Seyyed 
Kamal Asadi, Rahmat Abbasnejad Seresty  13 
Machelak Tappeh, A new area of Neolithic pottery era in Gorgan plain | 
Habib olah Rezai, Seyed Meghdad Mirmosavi  37 
The Effect of Copper Ore Smelting on Regional Interactions in the Central 
Plateau of Iran in the Middle of the Fifth Millennium BCE| Rahmat 
Abbasnejad Seresty         49 
Interaction of Chalcolithic Societies of Chaharmahal- O Bakhtiari with 
Neighboring Regions | Mahdi Alirezazadeh, Mahmoud Heidarian, Alireza 
Khosrowzadeh          69 
Settlement Patterns of Middle Chalcolithic Sites in Highland Zagros: A 
Case Study Laran County, Chaharmahal and Bakhtiari Province | Mohsen 
Heydari Dastenaei, Aliasghar Nowroozi       89 
Dfining Area and Territory of Qaleh Kharabeh Tepe, Azna, and Feasibility 
Study to make an Archaeological Site-Museum | Behzad Hoseini Sarbisheh   101 
Investigating the Changes of Sistan and its Cultural Interactions with other 
Regions during the Bronze Age | Javad Alaei Moghadam, Reza Mehrafarin, 
Seyed Rasoul Mousavi Haji      131 



12  1st Biennial International Conference of the Society of Iranian Archaeology 

 Introducing and Analyzing a Collection of New Rock Motifs around the 
Villages of Chalmbar, Lak and Shorjeh in Buin Zahra city, Qazvin 
province| Nasser Aminikhah, Farzad Mafi, Farhad Fatahi 147 
 Eastern Iran during Iron Age | Ali Akbar Vahdati 165 
Interaction of Climate Gods of Urartu and Ancient Near East | Maryam 
Dara 221 
Representation of Royal Splendor at Iranian Ancient Art, a Legacy of 
Mesopotamian Artistic Traditions | Maryam Kashmiri 231 
Pedestal of Tol Darvazeh Jolodar Site, Clue from Achamenid Columned 
Structure at Arsanjan | Ebrahim Roostaei, Behzad Hosseini Sarbisheh 257 
Introduction and Analysis of Seal Impressions from Tal Gerdooha, Eqlid | 
Hamed Molaei Kordshooli, Alireza Jafari Zand 271 
Rebuilding the Defeat of Khosrwparvis Troops in Northern Iraq, Relying 
on Sulaimaniyah Castle Exploration | Bryar SanAhmed, Esmaeil salimi 287 
Archaeological Survey of Part of Relation Axis of Khuzistan to Western Iran 
during Sassanid and Early Islamic periods: “Tang-i-Si Peleh”, Luristan | 
Javad Neiestani, Yunes Yoosefvand 305 
Study of Medieval Islamic Castles in South  Khorasan - Ferdows Mount 
Castle | Mohammad Farjami, Ali Asghar Mahmoodi Nasab 323 
Qomadin Quarter at Islamic Jiroft and Problem of Long Range Commerce 
| Saeid Amir Hajlou 343 
Assessing the Intercultural Similarities of Iran and Syria Based on Studies of 
Pottery of the Middle Ages | Hosein Sedighian, Majid Montazae Zohouri 365 
New Finding Luster Tiles from Qaleh Dokhtar, Kerman | Reza Riahyan 387 
Introducing and Analyzing the Geometric Motifs of the Findings of the 
Islamic Era of Gypsum from the Frame of Mazandaran | Haniyeh Hosein 
Nia, Hasan Hashemi, Seyed Rasoul Mousavi Haji, Mehdi Abedini Araghi 403 
Case Study and Structural Comparison of Caucasian and Iranian Qama 
(Kindjal) in the Safavid Era Accordind to C.I.M Collections | Majid 
Hajitabar, Mitra Haji       413 



  

 

 

 

 

 

 

 

Relations of Middle Bronze Age Painted Pottery Culture of 
Nakhchivan with the Urmia Basin   

 
Fızza Gulıeva 

Nakhchivan branch of ANAS 
 
Excavations of Middle Bronze Age settlements, necropolises and other 
archaeological finds in the Middle East have demonstrated a need to 
identify the center of a particular widespread painted ware culture. 
Taking into account the local features of this painted ware culture, this 
culture has been called the Van-Urmia painted wares (Çilingirоğlu 
1990, s. 25; Çilingirоğlu 1990 а, s. 169-173), "Trialeti culture" (Гогадзе 
1972, 32 c.; Жоржикашвили, Гогадзе 1974, 125 c.), "Tazakand culture" 
(Мартиросян 1964, c. 47-56), "Gizilvank culture" (Кушнарева 1993, c. 
163) and "Nakhchivan culture" (Джафарзаде 1956, c. 48).            

Archaeological excavations carried out during the last 20 years in 
Nakhchivan indicate that we should give preference to the term 
“Nakhchivan culture”, as a way to denote the origin of the painted 
ware culture and the center of its larger spread. Studies have shown 
that Nakhchivan, the Urmia Basin and Eastern Anatolia are the main 
areas where the culture of painted wares spread, while other regions 
of Azerbaijan, Georgia and Armenia have also been included in the 
periphery of this culture (Baxşəliyev 2004, s. 84-96). While settlements 
generally disappeared in the lowlands of Eastern Anatolia, the South 
Caucasus and Northwest Iran during the Middle Bronze Age, 
sedentary life continued without interruption in Nakhchivan (Belli, 
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Sevin 1998, s. 14). The encirclement of Middle Bronze Age settlements 
in Nakhchivan with a strong defensive wall, as well as the creation of 
settlements such as fortresses in inaccessible positions make it 
probable that this period and place witnessed the emergence of a great 
tribal coalition. It is likely that this process led to an increased threat of 
attack and conflict among the tribes, at least in the short term. The 
location of the most magnificent monuments in Nakhchivan in the 
Middle Bronze Age confirms that this region is the main center of 
painted wares culture (Baxşəliyev 2004, s. 90). 

Compared to other regions of Azerbaijan, Georgia and Armenia, the 
culture of painted wares in Nakhchivan, the Urmia Basin and Eastern 
Anatolia passed through different stages and existed for a long time.  
Excavations of the settlements of Shakhtakhty, Kultepe I and II, 
Kızkale and Gizilburun show how the numerous settlements were 
during the Middle Bronze Age in Nakhchivan. This work also allows 
us to analyze the the diachronic dynamics of development of this 
culture. Studies conducted in the Middle Bronze Age settlements of 
Nakhchivan showed that the painted wares characteristic for the 
settlement Uzarliktepe and Tazakend culture were widespread in 
Nakhchivan during the first stage (Baxşəliyev 2004, s. 85). 

Both the stratigrapy and material from the archaeological sites of 
the Middle Bronze Age located in the Urmia Basin resemble the 
settlements of Nakhchivan. This similarity was observed particularly 
clearly at Geoy Tepe and Haftavantepe, which are located in the Urmia 
Basin. Although sites of the Middle Bronze Age are characterized by 
widespread painted wares in this region, the sites of the Urmia Basin 
have not been studied as comprehensively as the ones in Nakhchivan. 
Therefore, the monuments of the Middle Bronze Age in the Urmia 
Basin are limited to Haftavantepe, Geoy Tepe, Kordlar Tepe and 
Dinkha Tepe. 

The monochrome painted wares of Nakhchivan are quite similar to 
the painted wares of the Geoy Tepe “D” and Haftavantepe VI “C” 
(Bahşaliyev 1997, s. 32). This similarity is also observed in their various 
styled decorations, including wavy, grid and zigzag-shaped lines and 
various geometric, zoomorphic and anthropomorphic figures. These 
patterns are common across the painted wares of Nakhchivan and 
Urmia. The wares decorated with the fortune motif were found from 
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in a layer of Kultepe I (Fig. 2, 6) and Haftavantepe VI “B” (Fig. 2, 5), 
patterns reminiscent of the chessboard from the levels of Kultepe II 
(Fig. 2, 8) and Haftavantepe VI “B” (Fig. 2, 7). Among various 
geometric patterns on painted wares in Nakhchivan and Urmia, the 
grid patterns were also comparable. This can be seen clearly in the  
wares of Haftavantepe VI “B” (Fig. 2, 3) and Kultepe II (Fig. 2, 4). 
Different decorated triangles were found in Gizilburun (Fig. 4, 3) and 
Haftavantepe VI "B" (Fig. 4, 1). Wavy lines were found in Nahajir (Fig. 
4, 6, 7) and the monument of Geoy Tepe D (Fig. 4, 5). 

A comparative analysis of painted wares found in the settlements 
of Nakhchivan and the Urmia Basin shows that the same patterns were 
used for the decoration of painted wares. The patterns of painted wares 
differ only in that they are arranged in different sequences. This 
difference may be explained by the presence of local production 
facilities (Baxşəliyev 2004, s. 89). 

Similar motifs, colors, styles of painting are common features of the 
pottery from Nakhchivan and Urmia. Close observation of of the 
decoration of the wares clearly reveals similarity in motifs were 
painted. The figures and patterns decorating  the wares of Nakhchivan 
and Urmia are sometimes  painted between the lines, and are 
sometimes freely depicted. The realistic paintings are mainly 
silhouettes. The similarity in artistic depiction is clearest in the bird 
motifs and geometric patterns that decorate the polychrome painted 
wares found in the Haftavantepe VI “B” (Fig. 1, 1) and Kultepe II (Fig. 
1, 2). 

Study of the painted wares found in the Shahtakhty settlement 
provide further support to the cultural relations of the sedentary and 
semi-nomadic tribes of Nakhchivan with the Urmia Basin in the 
Middle Bronze Age. Analysis has shown that the Shahtakhty materials 
are compatible with the wares found in Geoy Tepe “D” and 
Haftavantepe VI “C”. A large part of the ceramic material in both 
locations consisted of painted wares. Monochrome and polychrome 
wares were made in gray, pink and brown colors. 

The materials from Shahtakhty are divided into four chronological 
periods according to the stratigraphy (Baxşəliyev, Seyidov, 1995, s.  27-
28). The red, pink, simple, scratch-patterned, monochrome painted 
wares that date to the first period of Shahtakhty settlement (Fig. 2, 2) 
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are similar to the ceramics found in the layer of Geoy Tepe “D” dated 
to 2400-2000 B.C. (Fig. 2, 1) and Haftavantepe VI “C” dated 2200-2000 
B.C. (Edwards, 1983, p. 102; 1986, p. 70). The first period of Shahtakhty 
ceramics was dated to 2300-1900 B.C. according to comparison with 
the painted wares found from the upper layers of Alishar III, belonging 
to 2100-1900 B.C. and from the layer dated 2300-1900 B.C. of Turang 
Tappeh (Seyidov 2003, s. 149; Baxşəliyev 2004, s. 74-79). Simple, pink 
and polychrome painted wares of the second period are comparable to 
the materials from period “C” of Geoy Tepe in 2000-1700 B.C. (Brown, 
1951, p. 264, Fig. 32, 698, 709, 959) and the early levels of Haftavantepe 
VI “B” in 1900-1500 B.C. (Edwards, 1983, Fig. 135). Therefore, the wares 
of this period were dated to 1900-1700 B.C. (Seyidov 2003, s. 149; 
Baxşəliyev 2004, s. 74-79). The materials of the third period mainly 
consist of  gray and pink, simple, monochrome and polychrome 
patterned cups, bowls, "teapots", etc. The body of these wares was 
covered with white or yellow slip and then decorated with black or red 
or both. The patterns consist of grid rhombuses and triangles, various 
decorative geometric elements, and animals and bird decorations. 
Comparable materials was found in Geoy Tepe “C” and “B” (Brown 
1951, Fig. 31, 49, 51, 52) and the last level of Haftavantepe VI “B”, 
belonging to the middle and second half of the 2nd  millennium B.C. 
(Edwards 1983, Fig. 116, 1-2). Taking into account these similarities, the 
third period of Shahtakhty materials has been attributed to 17th-13rd 
centuries B.C. (Seyidov 2003, s. 149). Simple, pink and gray cups, 
bowls, "teapots" and goblets belong to this fourth period. Comparable 
wares were found in the layers “A” and “B” of Geoy Tepe. 

A comparison of the Nakhchivan and Urmia painted wares 
indicates that the Nakhchivan pottery is more detailed, with a greater 
number of motifs. This richness can be clearly seen in the zoomorphic 
depictions. The Nakhchivan wares contain depictions of both realistic 
and fantastically styled birds, unlike the samall number of stylized 
bird motifs that have been published from Urmia. Storks, doves, 
eagles, owls, partridges, ducks and griffons were depicted on painted 
and gray ceramics belonging to the Middle Bronze Age of Nakhchivan. 
The paintings differ in their realistic, schematic and fantastic 
portrayals. The depiction of birds in various styles was presumably 
associated with the religious-mythological worldview of people. 
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Wares from Yayji with bird motifs (Fig. 4, 4) are similar to the painted 
wares from Haftavantepe VI "B"  (Fig 4, 2). The similarities of the 
ceramics in both form and decorative motif indicate that Nakhchivan, 
the Urmia Basin and Eastern Anatolia formed a single cultural 
ecuemene in the 3rd-2st millennium B.C. and that there were economic 
and cultural relations among these sites (Baxşəliyev 2004, s. 224; 
Садыхзаде 1973, с. 74-89, c. 20-44). 

The similarities etwen the anthropomorphic motifs from 
Nakhchivan and Urmia also striking. Although people were 
realistically depicted, they were painted as silhouettes. As other 
ancient art, feet were depicted from the side, while bodies and heads 
were depicted from the front. Such anthropomorphic motifs have been 
found at Gizilburun (Fig. 3, 1) and Kultepe II (Fig. 3, 2, 3) and are 
similar to those found in Haftavantepe VI "B"  (Fig. 3, 4-7). 

Analysis of the painted wares found in Nakhchivan indicate that 
most pots were wheel-thrown, while some were handmade 
(Baxşəliyev 2004, s. 70), their outer surface was embroidered with 
straight and wavy lines (Алиев 1991, s. 102) and such patterns were 
applied directly to the unpainted surface of ceramics (Rəsulova 2016, 
s. 94). The painted wares found in Geoy Tepe in the north of Urmia 
Basin are similar to those known from sites in Nakhchivan 
monuments, probably reflecting the characteristic features of this 
culture in the early stages of development. Geoy Tepe wares belonging 
to the early stage were decorated with black and red lines covering the 
upper part of the vessel and painted directly on it (Brown 1951, p. 69). 

Gridded rhombuses and butterfly-shaped decorations are also 
common in both Nakhchivan and the Urmia Basin. The painted wares 
from Shahtakhty, Kultepe I, Kultepe II, Kızkale, Chalkhankale, 
Gurdagh, Karki, Kuku, Nahajir in Nakhchivan can be divided into two 
groups: monochrome and polychrome. The outer surface of the dishes 
included in both groups is painted with zigzag, wavy, broken lines, as 
well as triangular, rhombic and circular geometric patterns. Yet the 
variation in zoomorphic and anthropomorphic images these vessels 
reflected people's beliefs regarding the position of both animals and 
people. Perhapes as a result all of the painted wares of Nakhchivan, 
the Urmia Basin and Eastern Anatolia have distinctly local 
characteristics despite these similarities. It is likely that this Middle 



66  1st Biennial International Conference of the Society of Iranian Archaeology 

Bronze Age painted ware culture  of the Middle Bronze Age was 
created by ancient sedentary and semi-nomadic tribes living in 
Nakhchivan, the Urmia Basin and Eastern Anatolia. 

   Painted wares in Nakhchivan have passed through several 
discrete stages over a long period of time. A reintroduction of painted 
wares occurred during the Middle Bronze Age. Various stages of the 
development of these motifs can be observed in the settlements of the 
Middle Bronze Age of Nakhchivan, including Shahtakhty, Kultepe I, 
Kultepe II, Gizilburun, etc. However, only the early stages of the 
culture of painted wares are observed in the monuments of Azerbaijan, 
Georgia and Armenia. Recent excavations in Nakhchivan once again 
confirms these similarities. 

Since the close economic, cultural and trade relations of the ancient 
people living in Nakhchivan with Western Asia continued over a long 
historical period, this also affected the local characteristics of 
craftsmanship across those territories. As we noted above, related 
painted wares are widespread. Common patterns can be seen on the 
Middle Bronze Age painted wares found in the monuments of Urmia 
Basin, Eastern Anatolia, and Georgia, while many of the technological 
features of ware preparation also seem to be common. Nonetheless, 
subtle differences presumably due to local variation persist. 
Additionally, advances in metallurgy and metal working in the Middle 
Bronze Age also influenced the development of these wares. The 
spread of painted wares seems to be correlated with the introduction 
of tin. This also seems to confirm the close relationship between 
Nakhchivan and the rest of Western Asia. 

A comparative analysis of painted wares found in the monuments 
of the Middle Bronze Age in Nakhchivan and the Urmia Basin has 
shown that they reflected the economic and cultural relations between 
the peoples of the South Caucasus and the Middle East. The 
intensification of these relations had an important impact on the 
lifestyle of ancient peoples, especially inter-tribal exchanges, and the 
activities of nomadic and semi-nomadic tribes. The development of 
relations between people living in Nakhchivan and the Urmia Basin 
affected the beliefs and craft traditions of these peoples and to the 
emergence of cultural similarity. These connections affected the 
development of painted wares cultures in both regions. Comparative 
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analysis has revealed that, artistic styles, ceramic technology, colors, 
and various motifs were all shared between the two regions. 
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Fig 1. Polychrome painted wares: 1-Haftavantepe VI “B”, Edwards 1983; 2-Kultepe 

II, Bakhshaliyev 2004. 

 
Fig 2. Monochrome and polychrome painted wares: 1 – Goey Tepe D, Brown 1951; 
3, 5, 7 – Haftavantepe VI “B”, Edwards 1983; 2 – Shakhtakhty, 4, 8 – Kultepe II, 6 – 

Kultepe I, Bakhshaliyev 2004. 
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Fig 3. Polychrome painted wares: 1 – Gizilburun, 2, 3 – Kultepe, Bakhshaliyev 
2004; 4, 7 – Haftavantepe VI “B”, Edwards 1983. 
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Fig 4. Monochrome and polychrome painted wares: 1, 2 – Haftavantepe VI “B”, 
Edwards 1983; 5 – Goey Tepe D, Brown 1951; 3 – Gizilburun, 4 – Yayji, 6, 7 –  

Nahajir, Bakhshaliyev 2004. 
 





یا  ایرانی  پژوهشگران  یا ای  ایرانی  پژوهشگران  ترجمه  ای  و  تألیفی  ارزندۀ  کتاب های  تا  است  آن  بر  آریارمنا  ترجمهانتشارات  و  تألیفی  ارزندۀ  کتاب های  تا  است  آن  بر  آریارمنا  انتشارات 
نیرانی را در زمینه های گوناگون ایران شناسی همچون باستان شناسی، تاریخ، فرهنگ و زبان های نیرانی را در زمینه های گوناگون ایران شناسی همچون باستان شناسی، تاریخ، فرهنگ و زبان های 
ایران  گرانسنگ و ورجاوند  تاریخ و فرهنگ  برای شناخت  که  کتاب هایی  کند،  ایران باستانی منتشر  گرانسنگ و ورجاوند  تاریخ و فرهنگ  برای شناخت  که  کتاب هایی  کند،  باستانی منتشر 
و  ایران  میان  پیوندها و ریشه های ژرف و عمیق فرهنگی  به  توجه  با  باشند.  ارزشمند  و بسیار  ایران  میان  پیوندها و ریشه های ژرف و عمیق فرهنگی  به  توجه  با  باشند.  ارزشمند  بسیار 
جهانِ بشکوه ایرانی که از سده ها بلکه هزاره های دور و دراز برجا بوده است و در دهه های جهانِ بشکوه ایرانی که از سده ها بلکه هزاره های دور و دراز برجا بوده است و در دهه های 
اخیر تلاش دشمنان بر آن بوده تا این پیوندهای ژرف را بگسلند و ریشه های عمیق را با تیشه اخیر تلاش دشمنان بر آن بوده تا این پیوندهای ژرف را بگسلند و ریشه های عمیق را با تیشه 
برکنند، ایران فرهنگی که دل و دین به آن سپرده ایم از چشم دست اندرکاران انتشارات آریارمنا برکنند، ایران فرهنگی که دل و دین به آن سپرده ایم از چشم دست اندرکاران انتشارات آریارمنا 
دور نمانده و چاپ کتاب های پژوهشی و ترجمه ای ارزنده دربارۀ جهان ایرانی یا ایران فرهنگی دور نمانده و چاپ کتاب های پژوهشی و ترجمه ای ارزنده دربارۀ جهان ایرانی یا ایران فرهنگی 
از اولویت های انتشارات آریارمنا است؛ باشد که از این راه پیوندهایمان پیوسته تر و ریشه هایمان از اولویت های انتشارات آریارمنا است؛ باشد که از این راه پیوندهایمان پیوسته تر و ریشه هایمان 
ایرانی تباران،  ایرانیان،  به  است  ناچیز  پیشکشی  آریارمنا  انتشارات  کتاب های  شود.  ایرانی تباران، ژرف تر  ایرانیان،  به  است  ناچیز  پیشکشی  آریارمنا  انتشارات  کتاب های  شود.  ژرف تر 
ایران دوستان و همۀ مردمان جهان ایرانی که ایران و جهان ایرانی را از جان دوست تر می دارند.ایران دوستان و همۀ مردمان جهان ایرانی که ایران و جهان ایرانی را از جان دوست تر می دارند.

 مدیر
 دکتر شاهین آریامنش

| گروه پژوهشی باستان کاوی تیسافرن | 

مشاوران علمی
| دکتر سیدمنصور سیدسجادی (مؤسسۀ ایزمئو ایتالیا) | استاد اسماعیل یغمایی (سازمان میراث 
فرهنگی کشور) | دکتر سیدمهدی موسوی (دانشگاه تربیت مدرس) | دکتر محمدابراهیم زارعی 
(دانشگاه بوعلی سینا همدان) | دکتر سجاد علی بیگی (دانشگاه رازی، کرمانشاه) | دکتر حمیدرضا 
ولـی پور (دانشگاه شهید بهشتی) | دکـتر سـعید امـیرحاجلو (دانـشگاه جیرفت) | دکـتر سـیروس 
نصراله زاده (پژوهشگاه علوم انسانی و مطالعات فرهنگی) |  دکتر  رضا مهرآفرین  (دانشگاه 
انسانی و مطالعات فرهنگی) | هوشنگ  | دکتر فرزانه گشتاسب (پژوهشگاه علوم  مازندران) 

رستمی (گروه پژوهشی باستان کاوی تیسافرن) | 

انتشارات آریارمنا 



 مجموعه مقاله های نخستین همایش دوسالانۀ بین المللی انجمن علمی باستان شناسی ایران
    | به کوشش سیدمهدی موسوی، شاهین آریامنش، مجید منتظر ظهوری و مرتضی خانی پور  |

| چاپ و صحافی: مهرگان | نوبت چاپ: نخست، 1399 | شمارگان: 100 نسخه |
| بها: 100000 تومان |

| تصویر جلد: تخت جمشید |
| www.aryaramna.ir :تارنما |

 | info@aryaramna.ir ،aryaramna@hotmail.com :نامه نگار |
| نشانی: تهران، صندوق پستی: 14515-569 | 

| همراه: 09395969466 | 
| انتشارات آریارمنا و گروه پژوهشی باستان کاوی تیسافرن و انجمن علمی باستان شناسی ایران | 

| همۀ حقوق اين اثر برای انتشارات آریارمنا و گروه پژوهشی باستان کاوی تیسافرن محفوظ است. |
| تکثیر، انتشار، چاپ و بازنویسی این اثر یا بخشی از آن به هر شیوه همچون رونوشت، انتشار الکترونیکی، ضبط 
و ذخیره روی سی دی و چیزهایی از این دست بدون موافقت کتبی و قبلی انتشارات آریارمنا ممنوع است و 
متخلفان بر پایۀ قانون «حمایت از حقوق مؤلفان، مصنفان و هنرمندان ایران» تحت پیگرد قرار خواهند گرفت. |

: همایش دوسالانه بین المللی انجمن علمی باستان شناسی ایران (نخستین : ۱۳۹۸ : تهران) سرشناس سرشناسه 
: مجموعه مقاله های نخستین همایش دوسالانه بین المللی انجمن علمی باستان شناسی ایران/ به   عنوان و نام پديدآور 

  کوشش سیدمهدی موسوی، شاهین آریامنش مجید منتظرظهوری، ؛ [برگزارکنندگان] گروه پژوهشی 
مشاوران علمی سیدمنصور سیدسجادی ... [و     باستان کاوی تیسافرن، انجمن علمی باستان شناسی ایران؛

    دیگران].
: تهران: آریارمنا  ، ۱۳۹۹.   مشخصات نشر 

:   ۶۵۲ ص.   مشخصات ظاهری 
: همایش ۳  فروست

 978-622-97183-2-2    :  شابک
: فیپا  وضعیت فهرست نویسی 

: کتابنامه.  یادداشت
: باستان شناسی -- ایران -- کنگره ها  موضوع

Archaeology -- Iran -- Congresses :  موضوع
: موسوی، سیدمهدی،   ۱۳۴۶       - ، گردآورنده  شناسه افزوده 

: منتظر ظهوری، مجید،   ۱۳۵۹     - ، گردآورنده  شناسه افزوده 
: آریامنش، شاهین،   ۱۳۶۳ - ، گردآورنده  شناسه افزوده 
: خانی پور، مرتضی، ۴  ۱۳۶       - ، گردآورنده  شناسه افزوده 
: گروه پژوهشی باستان کاوی تیسافرن  شناسه افزوده 

: انجمن علمی باستان شناسی ایران  شناسه افزوده 
 DSR۴۴  :  رده بندی کنگره 

 ۹۵۵/۰۰۴۳  :  رده بندی دیویی 
 ۷۳۶۲۰۸۲  :  شماره کتابشناسی ملی 

: فیپا   وضعيت ركورد 

انتشارات آریارمنا 

24



مجموعه مقاله های

نخستین همایش دوسالانۀ بین المللی
 انجمن علمی باستان شناسی ایران

به کوشش

دکتر سیدمهدی موسوی، دکتر شاهین آریامنش، 
دکتر مجید منتظر ظهوری و دکتر مرتضی خانی پور

و همکاری 

دکتر جواد حسین زاده و دکتر مصطفی ده پهلوان



IUY 

Jy,y.�, II! 



مجموعه مقاله های
نخستین همایش دوسالانۀ بین المللی
انجمن علمی باستان شناسی ایران

به کوشش
یامنش دکتر سیدمهدی موسوی، دکتر شاهین آر
دکتر مجید منتظر ظهوری و دکتر مرتضیخانیپور

انتشارات آریارمنا




	0
	1
	3
	4
	5



